processing & preservation

Where do zines live in a library? It depends on what role you
Em:w them to play in the collection, and what role your library
has in the community. This is probably the largest difference
mEo._.ﬁ zine libraries, public libraries. academic libraries, and
archives — all of which can (& do) coexist in the same area
Questions to ask yourself... .

*  How do you eXpect readers to interact with them?

*  How much do you care if they: Wander off out of the
collection? Have coffee spilled on them? Gather
marginalia? Show wear & tear?

* Whom do you want to have access to them?

* How are they different from other material you have in
the library?

* Do they need to be o_mﬁm_omcm% At what level?

*  How much processing do they need (or how much can
they take without losing their character)?

* [How much time do you or your co-workers have to do
any of the above?]

There’s also the question of whether or not to provide
LC or Dewey classification for zines. Using classification is
admittedly difficult at times, when a zine's content is all over
the map, but it can be done. Certain classification ranges may
imply value judgments about material in a zine that may be
questionable or even offensive to authors and readers, but
again, treating them the same as your more “conventional”
materials can help establish zines’ legitimacy for your users. If
you were to opt out of classification, you could do like some
libraries that prefer to file zines by title or author in a separate
designated shelving area.

To help your users find your zines, see if you can talk
your colleagues into including summary notes in the catalog
record. You could supply summaries. yourself, recruit
volunteers to provide them, consult resources like ZineWiki to
borrow their summaries, or if your cataloging co-workers are
so inclined, maybe they’d be up for doing summaries
themselves (you never know!). More keywords will provide
better access, especially if the language in the subject
headings isn’t ideal.

You might also consider genre headings in your catalog
records. You could come up with your own list of zine genres
(Perzines, Queer zines, etc.) or borrow from thesauri like the
one at the Ancho
(hitp://www.rob
terms start to make your head spin, maybe you could just ask
your library to consider a generic term “Zines” as a genre
heading, so they’re easier to find among all the other stuff in
your catalog.

For:
Zines are ephemeral & easily damaged
Zines are the archive of a community, primary sources and

teaching collections N
Zines will be stored at optimal temperatures & conditions

Zines in Rare Books & Archives may be available to anyone to
use (no library card required)

Rare Boio-kvs -_

e
ras

gainst keeping zines in with the

Zines will be minimally processed, and efforts made to

preserve unusual materials . .
Zines may be listed in a Finding Aid, which does not require

extensive cataloging

LIt
8l
Bie

o -
— «
SEn —

Of all these options, what would

i Against :
work best for your library? g

Zines are meant to be read, handled, and shared.

© Zines are the living voice of a community .
g Zines should have as few barriers to use as possible
iR x_ﬁ Zines in a circulating collection can be checked out by those
o .
F2 81 withlibrary cards |
: m .w i Zines deserve a higher profile and more chance of being
] =3 ! displayed . .
L brd Mﬁ How many people know what a Finding Aid is or how to find
2 m.

L one?

Preservation supplies (acid free enclosures) can be pricey |
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2. Take frequent trips to local thrift shops that stock books m:m

NSmm.. In San Francisco, you might try Thrift Town in the
Mission.

3. We have established monthly visits to the Friends of the
Library's book shops, where we find fabulous gems for the
collections (free to the SFPL, of course). | have literally come
away with historically important little magazines and Nimm_ from
our Book Bays (at the Main Library and Ft. Mason). | don't
want to be selfish and keep them all to myself, you should go
too. It's great fun and the Ft. Mason shop now has a cafe.

2. Look for a local bookseller who deals in zines. Establish a
3 .“. relationship with them, visit them often, and let them know
* what you're looking for. Perhaps you can bring them into
compliance as an official-library vendor. We have done this
with several booksellers, antiquarian booksellers, too, who
know that we are looking for zines and little maas. Over on
gip your side of the Bay, there is Serendipity Books, Turtle Island
5 m Book Shop, and Marc Selvaggio.
VI 1
e

3

All best in the big debut!
Andrea

™

P.S. The cataloging over here has been just about the best
thing to come along since, oh | don't know, m:.om.& c.wmm%
Seriously, | am just so flabbergasted at the dedication,
imagination, and love for our collection that has been
displayed by our Serials Cataloger. Almost single-handedly
she has created a wondrous catalog for our collection. We're
certainly not done yet, but if you just do a call number search
for LITTLE MAGAZINES, you'll see practically all of Jocelyn's
work. And better yet, they're all in WorldCat. “

Building on what Andrea said above, if you can find a _oom_
bookseller that can supply zines, it's possible to set up akin to
an approval plan. Once you have an established ﬁm_mzo:m:i_
you can give them instructions like “we want everything by a
female zinester,” or “we want any zine created by someone
with a connection to Chicago.” Chances are, the local
bookseller will have better knowledge of the zine scene (at
least to begin with) than you will, and they’ll be able to supply
things that you would've otherwise missed. They may also
have representation at more zine conferences (or-
unconferences), and will be able to scout for new items for

your collection.
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Teaching with zines

You can use zines to teach about zines themselves...or about
girl culture, punk music, self-publishing, and a tonne of
information literacy topics. Depending on where you're at, you
will have different needs, but let’s start with the basics:

Zines 101

Teaching a basic zine workshop is a super easy program that
you can spin a lot of different ways. | have taught this with
middle school kids with autism, queer youth, college students,
and librarians. You can tweak basically everything about this
lesson, as long as you give people a chance to get their hands
on some zines.

|
What | usually do is something like this, cribbed with
permission from the Independent Publishing Resource Center
(www.iprc.orq) in Portland, OR, several years back.
1. Give a general introduction. Include some general
definition of zines, and introduce any specific learning
outcomes you have. When | do these with college students
my desired outcomes are usually pretty simple: that the
learner can identify one characteristic of a zine, and that they
know that our university has a sweet collection of zines that
they can use.
2. Read zines. Hand out a stack, could be specific to some

topic or just a grab-bag. Give guiding questions, depending on
what your learning outcomes are. But at the very least
what makes these different from other publications?
3. Share their responses. Brainstorm a list. You can look at
the list you came up with!

4. Talk about the process of making/distributing zines.
This, again, can differ a lot depending on what you want them
to get out of it, but I always like to mention local shops that sell
zines, places you can buy and sell zines online, and any
upcoming regional zinefests.

5. Make a zine together. You don't absolutely have to do this,
but it is empowering for folks to actually produce something
together. Pick a theme, and have everyone make a page.
"How To" is always a good one. Make sure you let them know
- You may want to provide public domain clip art -- the print
books are getting harder to find. Make sure everyone leaves a

margin (I also say a pinkie-sized margin) all the way around
the page.

ask:

2
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Make sure your proposal is ti
. doesn’t hurt to draw o

| library's larger collecti
concerns from admini
likely be asked to re

ght, succinct and professional. It
N some of the language from your
on development policy, to allay any

o5 Again.

i

w“.- | s:.uc_a also add to this discussion point || of the ALA code of

f e i ethics:

W_ .:# ‘| “We uphold the principles of intellectual freedom and resijst all
xR

efforts to censor library resources.”

And these points from the Library Bill of Rights:

“I. w.ooxm m:a other library resources should be provided for
the interest, information, and enlightenment of a| people of the

Il. Libraries should provide materials and information

senting all points of view on current and historical issues.

pre
_<_m».m1m_m should not be proscribed or removed because of
partisan or doctrina| disapproval.

ill. Libraries should chal

. ho lenge censorship in the fulfillment of
their responsibility to pr

ovide information and enlightenment.”

Zines are just one way of making sure that a variety of voices
are represented in your library.
7

ch time will be spent on each element.

...,,%xa._
working with a group bl ane
Some libraries establish groups n.uﬂ commi :wm.ﬂ ey toshare
maintain their zine collection. ﬁr_m. canbeag sl

the work, and have people from different departim

involved.
M.V/-

Q\
e

studeris as to how*®

Who might be some wommwﬂwm ]
collaborators in your library®

practicing your pitch
Now that you’ve had a Ovmﬂom to .
learn about some om.dwm QHMM@M@M .
aspects and issues HD<MWwMMHM mHmM\m
pring zines into your . H\ :
s on your pitch. moz.SHH Mo

MMMMm@UOGM your zine project with
the people in charge?

Why Zines? + Project Identity = Project Pitch

Who is your audience? Is there more .%m: one?

What kinds of answers did you encounter at the Talk Tables
that your pitch should incorporate? .

that cataloging isn’t going to be as hard as people might
think; . o

that there’s a burgeoning zine community in your town
waiting to use these things; . 3 . .

that there are great examples of zines positively impacting

och%&o%mm W\ﬂm%m_mu%%m:v\ of these helpfui, relevant facts into your

pitch? !

What kinds of new questions did you encounter? How should
your pitch anticipate these questions from your stakeholders?

: T T SRR, e TR e
SSSeE Now practice with someone else!

T S 5 T TS N AT TN T R AT
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identify your zine
project

What will zines look like in YOUR

library? You don’t have to have a

whole zine collecti
ion to do
or ocﬁwmwow - rograns

resgurces
general

Zinewiki
http://zinewikl.com/Main Page
It's like Wikipedia, but fer zines!

Zine Librarian Interest Group
w&c.\\ﬂ:m_:u}._._mm info/

%,ém< to _Ammn in 8:03 <<_5 other zine librarians.

y INAraacs Tha e
R RiiA A N AannNIQ

Zine World

htto:/www . undergroundpress. org/
A long-running and comprehensive review zine. Their website
also includes links to zine libraries, distros, and other zine

resources.

What:
= \Where:

i b Zotero Zines group
When: |- ! httos:/www.zotero.org/groups/zine_studies
Why: An ever-growing collection of scholarship about zines,
including some specific to libraries.
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wﬁwﬂ%@”ﬁﬂﬂmw __Zm.<< Zine Librarian Zine: Adventures in
. ataloguing” zine. Anch i i i
Nova Scotia. Web. 11 June 2012. SEERESREEEEE
http:/iwww .robertsstreet.org/node/3057

n -
why zines |
Zines can fit into all kinds of library collections. Some zine
libraries circulate, others are in special collections or archives.
Zines expand the diversity of a collection. If you need
convincing, revisit these propositions from the Freedom to

Read Statement:

Thompson, Jerianne. "Zine C i
) . .ﬁ B
Assessment." ataloging - A Needs

hitos://docs.google.com/View?id=dhpb79gn 4hm8k23ch

It is in the public interest for publishers and librarians to

make available the widest diversity of views and

expressions, including those that are unorthodox, unpopular,
or considered dangerous by the majority.

Publishers, librarians, and booksellers do not need to
endorse every idea or presentation they make available. It
would conflict with the public interest for them to establish
their own political, moral, or aesthetic views as a standard

for determining what should be published or circulated. I

3 lecture leth
m. At least
e keyboard i

thod" described

Pierson, Rebecca A. “Best Practi i

. ) A. ctices for Zine Programmi

<_|,_\_\_ﬁ_j Young >ac_.ﬁm in the Public Library.” Dmmmmnmmg OLMWm_

NmawZolj .Omﬁo__sm“ University of North Carolina at O.:m_um_ Hill
o Available at http:/fils.unc.edu/MSpapers/3283.pdf

H

v

3. |tis contrary to the public interest for publishers or librarians o w ) 0 =
to bar access to writings on the basis of the personal history - N = 2 3 uanu 0 ®
or political affiliations of the author. b ,m c 2 o mu =
There is no place in our society for efforts to coerce the taste S > 2 = O & grEEE LEIE S i hﬁ
of others, to confine adults to the reading matter deemed z © T S ol aching with zines $
suitable for adolescents, or {0 inhibit the efforts of writers to = o= = nmllw T = T2t F B
— = o B

“1d of instructic~ *+hirh may be the best choice for

achieve ariistic expression. s
Grrrl Zines A-Go-Go, DIY zine teaching collective

It is not in the public interest to force & reader to accept the

prejudgment of a label characterizing any expression or its E- .

author as subversive or dangerous. mils

it is the responsibility of publishers and fibrarians, as ! “Teaching With Zines,” Barnard Zine Library

quardians of the people’s freedom to read, to contest hitp://zines.bamard.edu/teachingwithzines

encroachments upon that freedom by individuals or groups includes a biblio >

seeking to impose their own standards or tastes upon the 7-12. liography and lesson plans for students grades

community at large; and by the government whenever it
blic access to public information.

seeks to reduce or deny pu
it is the responsibility of publishers and librarians to give full

meaning to the freedom to read by providing books that

<
.

A USEf!ll hasint ~ -

o
(@)
<

enrich the quality and diversity of thought and expression. By
the exercise of this affirmative responsibility, they can
dermonstrale that the answer to a "bad" book is a good one,
the answer to a "bad" idea is a good one.
:.ommxoimﬁmﬁﬁmEmﬁo_m::.mﬁm.”m_ﬁm: t/free

large grour
Ragains (4
different pe
work to the
a process (
with the wh
allow more
involves ha
respondent

(http:/Awww ala.org/of
domreadstatement t)
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| welcome! AR R
i believe. | started writing a zine because | believe in the Yo "REiEz is o, i = !
power of telling secrets. | believe that so much of our gz /F CFEG 2 : 2 - . m
lives were closed up and hidden - the sweet things and e 7 0 ;\OQ\; R 3 g ”
the scary things and the small beautiful things and the _ g 4 OOQ \&\W 5
ways we learned to survive.” Cindy Crabb. The o p 3@ OO\JQ Q\m.
| Encyclopedia of Doris. Ohio: Doris Press. 2011. Print. p. ki @u..\\\o O\V. wo.v. <
A 15 o 700,578 |
£ Q. 1,
£ “zines. to write a zine you need paper + pen, scissors & _mwo.m.\ o
=\ and glue stick. a photo-copier somewhere. some mw ) N, "
g courage. may be the zine is something you do, you + ms s\\\\ b
1 your friends together. a project to work on to bring you g 3 ¢ »
some joy + some focus. may be you’ve learned - g 3
{ something + you want to share it. may be you've been o Z S .
1 told to keep quite + you need to break it. maybe your m Sk YT e
‘rage is so huge you need a starting space to begin to 9 & mmw s - m» .
express it. or your love for this world makes you want to o 2 Z 3,\ X : |
change it. 3 o I e - z Z
you do not need permission you write + reflect + try + find 2 w S 6y S .@ E z
the truth of what you want to say + write again and send m = m g um o 3
your imperfect words out into the world. imperfect but you s g @ A . .25 i B
\ are worth it.” Cindy Crabb. The Encyclopedia of Doris. 2 o - & i8z F T :
.| Ohio: Doris Press. 2011. Print. p. 322. £ 2 S.<o & _ : i
= > 8 = = T = = 3
This zine is a workbook to help you think about o g & if |_fmmw.»
| where zines might fit in your library, how they can s = ol -
| support your community, and how to talk about 8 2 wmmww.ww ‘g
zines to other people in your institution. There i 6o GE, TS —
_ x 3 o S
are activities throughout to help you brainstorm 2 2 .
and reflect. At the end of each section, thereisa -
space for you.to synthesize what you've learned. ; 2 g
: / % 5
_ m.._.lu ..M
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